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PROFILE -BARBARA SCHEY 
 

Beth has asked me to write a profile of my shibori experiences for World Shibori Network A/NZ.  I think I would 

prefer to write about where I am now and future directions. 

Currently, I find myself more interested in entering competitions and exhibitions at home and overseas using shibori 

techniques.  Of course this means I still have to produce some “bread and butter” work to “support my habit”.  I am 

aware I must confine myself within certain parameters “to be recognised” but my enquiring mind cannot help being 

diverted along lots of side tracks along the way.  I am also conscious my constant experimentation with techniques 

actually slows up my progress in my favourites in the shibori field:  ie Arashi and Miura.  I think only one thing usually 

distinguishes my work and that is my love of colour.  I am fortunate to live in Australia where we are surrounded and 

influenced by the colour of vegetation, soil, sky, water, sun, light and many other natural and man-made 

occurrences. 

My husband and I have chosen in our retirement to visit as many textile venues as we can, to sell his paper 

(imported from Thailand and Nepal) and my textile work.  We are fortunate this brings us in touch with many 

stimulating and talented people with whom we would never have come in contact, if we stayed in our suburban 

world.  We really value the friendships we have forged with these people. 

I had a conversation with Carter Smith during the Shibori Symposium in Japan and he noted that in any given 

workshop, he would invent at least 8 new techniques.  This throw-away line has stimulated me ever since.  8 ways to 

do arashi or 108?  This is a constant challenge when one considers the ingredients:  the dye, the fabric, the 

technique, the timing and the time allowed, the available equipment….one could go on forever. 

My current problem with entering competitions and with  exhibiting, is the demand for technical “stuff” demanded 

on application forms.  I feel resentful that after a lifetime of textile study, I am expected to know how to instantly 

convert an image of my work to something called 300 dpi and send it off in a form which will be able to be 

acceptable to the recipient.  I have spent so many years becoming proficient in spinning, weaving, dyeing, colour 

theory, machine embroidery, paper making and shibori and I find it difficult to cope with these technological 

demands imposed upon me outside my comfort zone.  I have recently been informed that Web pages are becoming 

redundant and that Face Book is the coming thing!  Help! 

The plus side is never before in our history have we had so many techniques, materials and opportunities to exhibit 

at everything from our local agricultural shows to top international competitions. The scope for exhibiting and 

expanding our work is incredible. 

I really love teaching, but in spite of all my research, practice and experience I have to produce certificates of 

currency for insurance, working with children and specific accreditation for the Department of Education and other 

entities.    I also have to conform with the dreaded restrictions imposed by O.H.&S.!  Never the less, I plod on.  Each 

and every workshop has its own special needs:  the economic circumstances of the students; the time and timing of 

the workshop; the constraints imposed by physical space; the availability of resources of the students; and so the list 
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goes on…..yes, much of the information is on my computer but it has to be tailored to suite each workshop and 

requires new and innovative thought, samples and notes. 

On reviewing this, it all seems very boring but these are the current constraints imposed upon the creativity of 

artist/tutor. Does one detail one’s entire history on a Curriculum Vitae or condense it into something someone 

MIGHT read?  I once read a short biography of a textile artist who stated others imagine the artist of spending many 

hours every day creating and producing works of art when actually they are filling in forms, keeping track of 

exhibited and sold/unsold work and recording accounts and stock numbers when in actual fact a small percentage of 

time is available to do the actual work!  Balancing all these demands is an ongoing problem. 

I also have a long time interest in thread buttons and researching and passing on this information takes a large 

portion of my time, however I have been fortunate to have the opportunity to teach this interesting subject at many 

differing venues recently.  I am very excited I have finally discovered how to make one particular button (with 

Annmarie Bakewell’s help) which even the Embroiderer’s Guild at Hampton Court do not know how to make. 

I will continue my shibori practice and experimentation and pass on the results at short workshops and seminars.  I 

have recently had shibori work exhibited in Hong Kong and this has been selected (along with the work of Philomena 

Hali from Alice Springs) to travel to a Shibori Exhibition to be opened in February in the Ancient Temple in Foshan, 

China.  I am very excited about this and would love to travel to China to the opening.  I am currently preparing for 

another showing of my solo exhibition, “The Eternal Now” at Fairfield Regional Gallery due to open on 5th May 2012.  

I will tutor two adult classes in shibori in conjunction with this exhibition.  I have also been asked to tutor another at 

Cowra later this year. 

I have recently tutored Buttony at the Handweavers & Spinners of NSW Summer School.  I will also be teaching 

Buttony at the Context Art Forum in the Blue Mountains in 2012 and at Wrapt in Rocky, Rockhampton in June 2012. 

All of the entry forms for the many and varied exhibitions and competitions continue to roll in and I guess I will keep 

doing battle with the technological requirements these impose.  The life and opportunities of a textile artist have 

never been so good.  I love my work and am having a wonderful time.  

 

                             

                            Barbara’s Dorset buttons.                                               Barbara’s Kimono in Hong Kong.   

Barbara will be holding “The Eternal Now” Exhibition at Fairfield Gallery, Smithfield. Opening 5th May 2012 at 2pm. 

BARBARA ROGERS 

HKDI are purchasing Barbara’s beautiful piece “Black Magic” for their Fashion Archive as a result of the 8th ISS in 

Hong Kong.  The piece was exhibited in the WEARABLE ART, Draped, Shaped, Flow and Shadow Exhibition.  

Congratulations Barbara. 



 

SUSAN FELL McLEAN. 

Stay tuned for news of an Exhibition of Australia Naturally 2012 being curated by Susan Fell Mclean for 1SEND/WEFT 

Conference in Kuching.  Details of the venue are not yet finalised.  An invitation to exhibit will be sent out as soon as 

we know more particulars. 

For a preliminary program checkout the web site is www.isendweft2012.com .   

Susan is also offering an opportunity to share a fashion designers presentation “Gondwana Textiles  Collective” – 

natural dyes and fibres, it will represent 4-6 designers, expressions of interested invited email 

susan.fellmclean@gmail .com. 

 

Hi from Joan.   

Once more Beth has put together some interesting information for us all to enjoy.  Don’t forget to send any news to 

her before the next newsletter, as we all like to hear what each one is up to.  It gives us all a thrill and inspires us to 

keep on working. Workshops, exhibitions, sales, etc. all information is good news.   

Barbara Schey and Cathy Moon will be at the new Context Art Forum in the Blue Mountains this week, so we wish all 

a great time. 

Susan Fell Mclean is working hard to get the next exhibition on the way and it looks like she has finally got a venue. It 

is very hard work and we all appreciate her effort.  Thank you Susan. We will keep you all up to date when we have 

more information.   

The cooler weather is now here, unfortunately for us in the southern areas, this makes creative work a bit hard, but 

keep up the good work.          

Cheers                                                                                                                                                                                                                   

Joan 

  

  MEMBERSHIP RENEWALS 

There are still a lot of unfinancial members for the year 2011 -2012. 

Membership subscription is $25.00 and this allows you to exhibit in any exhibitions held by WSN A/NZ. 

If you would like to pay direct into our Bank Account please email beth_windley@hotmail.com for Bank details. 
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